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5. Flyvende orkester Flying orchestra

Recording pleasure 1, Aarhus Theatre 12.10.2016
a children’s intervention during the opening performance

A group of about a dozen children visited the symphonic
concert of the program launch event in the Aarhus Theatre.
The children, with small recording devices in their hands,
walked into an ongoing concert performance, approach the
orchestra and finally moved between the playing instru-
ments on stage. The recordings created in this way has

been translated into a multichannel score for the SonicArk
installation set up, which is now able to embrace the sounds,
originating from the children’s recordings, and literally fly
them to and fro across the air of the Europaplads.

6. Legeplads for orerne af blinde
Playground for the ears of blind people

Recording pleasure 2, Mindeparken, dokki, Bruun’s Galery

A group of blind people were guiding me across the sound-
scape of Aarhus. We developed a joyous way of listening
mode, where we began all to play with the acoustic proper-
ties of various locations. Three recording pleasures from
the echo circle in the Mindeparken, a stroll through the haun-
ting acoustic of Bruun’s Gallery and the exquisite shaped
sound scape in the dokk will be included in the compositi-
ons of the virtual windmill of sonicArk at Europaplads.

7. Fabrik af minder
The Factory of memory

Recording pleasure 3, Senior Verkstedet @stergade 40

Three teams have been recording four hours the voices and
sounds of the old workshops, of interviews and spontane-
ous story-telling. A true cloud of recorded sounds of the
Veerkstedet @stergade 40 will be the result. This cloud is an
acoustic treasure and it will published as a radiophonic docu-
mentation, and as composition for the wind-active sonicArk
installation at Europaplads during the summer of 2017 and
it will be also part of the presentation of all sonicArk projects
in the sound garden performance at the Universitetsparkens
amfiscene at the weekend of 11.-13. August 2017.

Recording pleasure Birgitte Lykke Stein (music school Laura), Emm;
Thiesson Rasmussen, Hedvig Marie @llgaard, Ida Maria Bech Bennetsen,
Karl Johan Mulvad Brokmann, Klara Yenti, Lilliendahl Hansen, Lui Seier
Rostgaard Keldorff, Olivia Bregger Langkjeer, Sille Filippa Scherning, Sofia
Rosalina Godber Grube, Sofie Nygaard Vestskov.Amanda Appel Bendsen.
Ole Brun Jensen, Claus Thegersn, Susanne Nolsge, Playground for the ear of

blind people. Midttraffik team of 50 bus driver.
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3- Mumlestrom, fldden af syngende kor
Murmermar, the fleet of singing choirs

Recording pleasure 4, public event 9.6.2017 1pm-3pm
from Molleparken down the Aarhus A River to Europaplads,
Aboulevarden 3

A small fleet of solar boats will carry numerous murmuring,
whispering and singing members of many Aarhus choirs, from
Mplleparken down the Aarhus A River to Aboulevarden 3 the
mouth of the river at the harbour. There, all the singers will dis-
embark end their performance in the open sound field of the
SonicArk installation. This adventurous expedition of a fleet of
swimming choirs will be recorded just like the flying orchestra:
a group of mobile microphone carriers will document the en-
tire expedition while recording varied, simultaneous listening
perspectives. A few carriers will be on the boats among the
singers, others will wait under bridges and move along the ri-
verside. Some will even raise a recording balloon. Murmermar
is dedicated to that most valuable sound quality of a city, na-
mely the stream of murmurs, which is constantly growing and
flowing between the houses and along the streets, to finally
disappear while ascending to the open sky (this almost myste-
rious choreography of all our daily sounds is the model for the
behaviours of all sounds of the compositions of sonicArk).

4.Vindsgjler i sonicArk
SonicArk’s wind pillars

Europaplads 10.6.-30.7.2017, Aboulevarden 3, daily choreophony

The strong and almost permanent wind on Europaplads is

the conductor of all sound performances which feature stored
recording pleasures from Aarhus. The three suspended wind
pillars of SonicArk form a giant virtual windmill or an invisible
tree of sounds. The movements of the air above the Europa-
plads will be electronically translated and sent as control data
to the software to articulate live the virtual movements of the
actual sounds throughout the multichannel set up. People can
request a choreophonic piece on site. During specific hours

the SonicArk installation is listening for sound signals, like
clapping hands, which will start an acoustic dance above the
heads of the listeners. All recording pleasures create unique
panoramic sonographies of the sound of the city of Aarhus. In
early summer, the sonicArk composition will encompass all
the sounds from the flying orchestra, Playground for the
ears of blind people, the laughter of the queen, the Facto-
ry of memory and the murmurmar. The daily performances
are arranged by a special timetable including the interactive
mode that chooses compositional parts from the recorded
sound libraries.

1. Fodslesklokkens Ekko
Echoes of the bell of birth

Aarhus 14.1.- 17.3.2017, daily in Midttrafik busses
according to the individual scores of the bus
drivers

Starting point of the hidden story line of the
SonicArk project is the pulse which causes the
birth bell in the library of dokka to ring, when
a child is born in Aarhus. The echoes of the
bell will be rippled out to the city over several
weeks by a surprising intervention of the bus
drivers of Aarhus. Many busses of Midttrafik
will be equipped with a little tubular bell. The
bus drivers will be informed when a mother
gives birth to her child in Aarhus, and they are
asked to ring that little bell inside the bus and
to shortly open the window, where the sound
of the bell will find its way to the open air:
“Happy birthday, little child!” Then the bus
driver becomes a “base driver” of the City of
Aarhus while he starts again the engine of his
bus: “Have a nice sound day, Aarhus!”

2. Dronnings Latter
The laughter of the queen

Five minutes of vertical surprise

Instead of music, suddenly the sounds of the
laughter of the queen are broadcast by small
invisible loudspeakers. A balloon rises quickly
up and carries the vanishing echoes skywards,
opening our ears for a few seconds to a most
unheared vertical dimension.

Orets Cyklus
Cycle of the Ear

First birth, than laughter, murmarmar and
in the center SonicArk’s wind pillars with the
Flying orchestra, a playground, full of me-
mory in the Ear of the future, that’s the Cycle
of the ear. The result of many sound walks
throughout Aarhus in 2016 with echos of more
discoveries: the Garden of languages, the Mur-
mur river, the Monument of spinning sounds,
the Point of breath near the Sound set beach.
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Team Andres Bosshard, sonicArk artistic
director; Franziska Grob, producer; Jirgen
Hanbkeln, technical director; Trond Maag,
urbanistic advisor, Rikke Munck Petersen,
landscape architect; Jacob Kirkegaard, com-
poser Earchestra; Katrinka Fogh Vindelev,
voice arrangements Earchestra; Bikendi

Cadelo, Peter Studstrup, Annette Damgaard,

Sif Rauff and Juliana Engberg, Aarhus
production team; Ulrike Felsing, Florine
Baeriswyl, visual communication.
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Profilschnitt 1

Situation M. 1:500 (Formt doppel-a3-quer)
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Strategie zur Klangraumentwicklung
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Schritt 1 : Tempordres Instrumentarium
Klangobservalorium [ Harrauminszenierungen
. Harbdnke [ Windspiele [/ Klangspuren
. Wasserspiele [ Fontdnen

City in the pocket: Akustische Angelpunkte

: | | :fH—|

ot 100m



Strategie zur Klangraumentwicklung

~ Schritt1: Temporidres Instrumentarium
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Gok glcultisu gibi Uckiiziice yer
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Donnecbogen mit Flisteckuppel
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Jede Beicke ist ein Instcument. Wenn Sie
diese befahren oder begehen, konnen Sie sie
in Schwingung versetzen und auch zum Klingen
beingen. Wenn wiec ohne Bedacht lacmen, machen

wie sie zu einer Lacmbeicke!
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SIE SIND

MLTTEN IM

Die Klange, die Sie hier horcen, kommen von
uberall her: von oben, von unten, von cechts
und links, von hinten und von voen. Wie

Sie sich auch immer deehen und wenden, Sie
befinden sich stets genau in ihcer Mitte.
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